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“Cloudy Kroll Days”  
by Quang Bao 
 
"Wondrous" and "vulnerable" describe my friend Alex and also his newest 
paintings. The eleven works in "Q&A: New Paintings by Alexander Kroll" run 
small, medium, and large. Each size is different in ambition, and all 
demonstrate Kroll's magical ability to lay down colors using a varied range of 
oils, acrylics, inks, spray paints, and, for the first time, pumice. 
 
Kroll paintings are typically fearless. They have so much in them but somehow 
just miss looking like a traffic jam. I have always wanted to put my ear outside 
the door of Kroll's studio. He lets his canvasses-in-progress fall, slide away, spin 
-- he kicks them, and they crash on their own at night. They seem even noisy 
to my eyes sometimes. To appreciate the sophistication in his newest works, a 
viewer simply has to look at his earlier paintings from the side. The works made 
during a residency in Berlin over a year ago resulted in part from a process of 
chemical peeling, layering and stickering that slightly chopped up the 
surfaces. Paint ran thick and amok, and the rectangles Kroll commonly uses 
stopped the eye from roaming, pushing us out of the canvas and drawing us 
back in somewhere else. These works exemplify Kroll's ongoing interest in the 
dynamic potential of painting and the possibilities of paint itself. 
 
For the larger paintings in "Q&A," Kroll put a canvas on the ground in his back 
patio and watered it with a garden hose. The artist lives in Los Angeles where 
watering cars and lawns are a natural part of life. The more saturated parts of 
the canvas become the lighter areas and colors in the finished work. With this 
first step, Kroll reminds us that it is okay for a painting to be fun and for art to 
make us happy.  
 
"My Lips Are Blue For You" is an open and endless painting. Shorthanded as 
"elephant trunk," it shows Kroll's wink toward figuration. "Not Yet Titled" might 
have a flapping bird on the right, and "Black Lips Fawn" features a floating 
time capsule. These inchoate shapes help the canvases to feel like they are 
still pixelating during a download. Just as a shape begins to form, it rolls away 
and back into the overall image like clouds. Kroll's five-year-old daughter 
brings an ongoing dose of play into his practice. "Dusk in Another Country" is a 
dynamic painting with a lot of air flowing through it. The eye moves in, out, 
through, and behind the various sections and micro-Krolls. Every choice and 
stroke asserts and assumes its place rightly, and the new gray color sweeping 
across in subtle shimmers enliven the entire picture. It is the exhibition's 
predictive work -- a promising next direction for the artist-- and its strength 
derives from its cohesion. We are standing in front of a truly great and new 
painting. 
 
The smallest paintings (18 x 14 inches, 45 x 36 cm) also command notice. One 
coat of wax between two paint layers transforms "Diamond Dust" into a 
tableau for changing sunlight. The accidental hanging of two works side-by-
side in the exhibition in muted pastels--one running horizontal like an EKG, the 
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other running vertical like a spine--map out the dynamism and four-way / 360- 
degree compass directions of Kroll's working methods. 
 
Kroll is a serious reader, formally educated artist (Yale University, Otis College 
of Art and Design), adjunct faculty at Art Center College of Design, a father 
and husband, and maturing quickly at age 34. He brings his entire 
personhood and lived experiences into each work. He talks about his 
paintings in learned ways, connecting his practice to art movements and 
artists, peers and the masters. Such discourse interests me only so far because 
I have no desire or capacity to make visual art or to join the art historical 
dead. As a spectator, I simply believe and feel Kroll's sincerity. 
 
I remark sometimes that Kroll paints the weather of our interior lives. His 
canvases crowd together expression, creation, longing, and fleeting 
emotions. Suddenly, the air in his new paintings may pick up speed and kick 
up into a wind. The pebbles of pumice scatter across the surface. We 
breathe, and in the clouds colored in Kroll blues, we feel transcendent. 
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My Lips Are Blue For You, 2015 
Oil, acrylic and ink on canvas 
96 x 84 inches 
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Not Yet Titled, 2015 
Oil, acrylic, ink and pumice on canvas 
60 x 40 inches 
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Black Lips Fawn, 2015 
Oil, acrylic, flashe, enamel ink,  
pumice and felt on canvas 
44 x 40 inches 
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Diamond Dust, 2015 
Acrylic on linen 
15 x 16 inches 
 

 

 
  
Flesh Flesh Flesh, 2015 
Oil and acrylic on canvas 
18 x 14 inches!
 

 

 
 
Not Yet Titled, 2015 
Oil and acrylic on linen 
15 x 16 inches 
 

 

 
 
Not Yet Titled, 2015 
Oil and acrylic on linen 
14 x 13 inches 
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Feathers and Legs Splayed, 2015 
Acrylic on canvas 
90 x 80 inches 
 
courtesy of Praz-Delavallade Paris/ Brussels 
photograph by Robert Wedemyer
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Antler, Magnet, Mountain, 2015 
Acrylic on canvas 
90 x 80 inches 
 
courtesy of Praz-Delavallade Paris/ Brussels 
photograph by Robert Wedemyer
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Like a Wollen Lover, 2015 
Acrylic on canvas 
90 x 80 inches 
 
courtesy of Praz-Delavallade Paris/ Brussels 
photograph by Robert Wedemyer
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The Last Love Battle, 2015 
Acrylic on canvas 
90 x 80 inches 
 
courtesy of Praz-Delavallade Paris/ Brussels 
photograph by Robert Wedemyer 

 


